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ADORO DEVOTE
Attributed to Thomas Aquinas (ca. 1224-1274) Arranged by Richard Wayne Dirksen
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PERFORMANCE NOTES

Stanzas one and four of Humbly I Adore Thee quote the original French mode V melody in D major,
with some rhythmic alteration, augmentation, and embellishment.

For the two middle stanzas, the sharps are removed and the four divisions of the melody are
used, note for note, played backwards, the first line to the fourth. The resulting Dorian melody in
D minor is a serene treatment for the second stanza—the organ is the veil, lightly surrounding the
voices, falling away, and then again drawing closer, measure by measure.

The third stanza, transposed to E-flat minor for a faux-bourdon treatment of the melody in canon
at the octave, increases intensity of reflection on the dark death of our Lord, and the mightiness of
God'’s whole creation. But that his life remains among us in the form of redeeming nourishment is
heard in the treble organ obbligato that sweetens and brightens the closing of this stanza.

The final stanza returns to the beautiful original melody, magnifying it into a gentle and
appropriate vocal fanfare for God’s splendor, and closing with a quiet unison remembrance of the
vision of our blessed Lord.

The organ part throughout is to be soft and transparent (e.g., flute celestes), except for the solo
elaboration in stanza three. It is a subtle and complex part of the whole, like the marvelous clear
light in the backgrounds of nineteenth-century English landscape paintings. Allow the vocal line
to be heard lightly, but clearly at all times.

I am honored to have been asked to write this anthem by Donald Pearson, musical director of the
Evergreen Church Music Conference and the organist-choirmaster of the St. John’s Cathedral,
Denver, Colorado. It is a memorial for Joan Shaw Dirksen (1921-1995), my wife of fifty-three
years, and my lifelong inspiration. To all who will sing it and hear it, may we be ever thankful for
such love on earth, and for our strong faith in everlasting life through the redemption of our
Savior and our Lord, Jesus Christ.



