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Introductory Essay

The noted Anglican writer and cleric, The Rev. Frederick Quinn, remarked in his work

on the Anglican ethos in history that at the end of the 20th century, "music remained one of the

major contributors to creating a distinctly Anglican ethos."l Indeed, the noble tradition of church

music in the Anglican communion can be still regarded as one of the hallmarks of the

denomination. This tradition was built up in the United States at the end of the 19th century and

became strengthened and deepened with regard to quality throughout the 20th century. Leading

the music establishment in the Protestant Episcopal Church in the United States were centers

such as St. Thomas, Grace Church, St. John the Divine and Trinity in New York City, Trinity

Church, Copley Square Boston and Grace Cathedral in San Francisco. However, the National

Cathedral of Sts. Peter and Paul in Washington DC has been one of the foremost and most high

profile centers of musical life in the Episcopal church. In the 20th century, Paul Callaway and

Richard Wayne Dirksen led the Cathedral musical establishment for the majority of years.

Callaway was organist choirmaster from 1939-1977. Dirksen came to the Cathedtalin1942 arrd

remained there in various capacities until 1 991 . He was organist choirmaster from 1977 -1988.

In 1969 he was also appointed director of the Cathedral liturgy or "precentor" and continued to

serve in that role until his retirement.2

Dirksen's entire sacred musical output must then be reflected upon with reference to the

National Cathedral as well as the wider Episcopal Church. Most of his compositions were

prompted by either events at the Cathedral, such as the dedication of a new part of the building,

funerals, weddings, other special services, or else they were for the wider Episcopal church.

I Frederick Quinn, To be a Pilgrim: The Anglican Ethos in History (New York: Crossroad, 2001),251.

' fhu Hy*nit 1982 Companion: Volume II - Service Music and Biographies (New York: The Church Hymnal

Coorporation,lgg4),395. Hereafter referred to as "HC."
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This is true of his hymns as well. They were composed for specihc ecclesial events or they were

composed for the monumental project of the Hymnal 1982'

Following the liturgical reforms in most liturgical churches of the 1960's and 70's,

culminating in the Episcopal Church with the adoption of the Book of Common Prayer, 1979,

there was need for a new Hymnal to correspond with this reform. The Standing Committee for

Church Music (hereafter referred to as the Committee for the Hymnal I9s2) desired a number of

new or revised tunes for texts that they had approved and desired to be in the new hymnal'

Dirksen was contacted along with other major composers. In response to this great challenge,

Dirksen submitted eighteen hymns (16 tunes, but with two tunes for more than one text)' They

represent a large body of material within his total corpus of hymns. In the end. six were

published in the Hymnal l9g2 making him one of the composers with the highest number of new

hymn tunes.3 Above all, Dirksen seems to have been a consummate churchman. He gave his

life in service to the Episcopal Church and her musical growth and development. His whole

co{pus of hymns must be viewed by a hermeneutic with reference to the Episcopal Church in the

United States

Dirksen's hymns are diverse in musical style. The rhythm of the hymns range from very

simple and straightforward in tunes such as Campaign and Martin to more complex as in

Innisfree Farm, Mt. St. Alban NCA or Routley. A distinctive feature of many of his hymns is the

tendency for key changes that are far from the tonic. The quickness to which Dirksen modulates

is noteworthy, especially considering the miniature nature of a hymn' Dirksen often

accomplishes these transpositions by means of a "pivot note" which can be stunning and

' The correspondence between Dirksen and Raymond Glover, general editor of the Hymnal 1982 ls very interesting

and an article could be written just on the genesis of the Hymnal alone. It is interesting to note that the two hymns

the hymnal committee seemed to have the greatest difficuþ accepting were Innisfree Farm and VineYørd Høven

(the "Rejoice Ye pure in heart! " text). These concerns were for different reasons'

a
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effective. C. Kimberling remarks with regard to these harmonic journeys that this migration of

keys is desirable if the composer wants the congregation to "go somewhere."4 Indeed, many,

although not all, of Dirksen's tunes do take us somewhere harmonically. However, they all take

us somewhere theologically and spiritually.

Dirksen himself remarked that he would not set just any text to a tune and that if a text

did not satisff him "no marriage would be possible."s The texts he used represent a wide range

of authors from patristic sources to very contemporary text writers. The list of text authors for

his hymns reveal some of the greatest names to ever compose in this geffe. Dirksen's

compositional process for tunes would usually involve him writing out the text on a yellow legal

pad. He would then go to the piano where often the tune was already "sketched out" in his head

and his fingers would adjust as the harmony progressed. He considered this the "fun part" of the

work - the beginning. However, then came the harder work. He would refine the melody so that

it fit the scansion of the poetry. He would also pay attention to the beginning and end of the tune

so that the verses would flow quite easily from one to the next.6 All of these qualities point to a

composer who was serious about his musical craft as well as one who was sensitive to the poetic

demands of a text and the theological import of a hymn.

The aim of this project is to bring together all of Dirksen's hymns in a systematic way and

provide salient commentary on each one. To do this, I have consulted Dirksen's private

catalogue in which he lists 30 items as "hymns." These items are listed not by tune, but by text.

Therefore, there are some tunes which have multiple entries in the catalogue. This order of

cataloguing by text and not tune shows his concern for liturgical praxis. Whereas a musicologist

would be more concerned with the tunes, the practical organist would be concemed with the

a Clark Kimberling, "The Hymn Tunes of Richard Vy'ayne Dirksen," The Hymn (October 2002): 26.
5 Kimberling,20.
u ibid.

4



texts with regard to planning worship. Because this is a more musicologically minded study, I

have arranged the hymns in alphabetical order by tune. However, I have also provided a list

alphabetized by first line in order to provide quick reference to the texts and congruence with his

catalogue.

My research for this project took me to the archives of the National Cathedral as well as

to Dirksen's children Richard (Rick) and Mark. There is some secondary research already done

on Dirksen's hymns. This includes the work of Raymond Glover inThe Hymnal 1982

Companion and the article of Kimberling. However, much of my particular study required

original research with recourse to the primary sources in the archives as well as conversations

with Rick Dirksen. These conversations were especially helpful when it came to discerning the

story behind each of the tune names. The tune names generally reflect persons, and at least on

one occasion a pet, in the life of Dirksen. There are a few tunes with multiple names. Each of

the names represents something significant, but the reason for the change of name for the exact

same tune is unclear.

For each tune, I have endeavored to provide the following information. I have tried to

provide any publication information. For those tunes not published, I have indicated if there has

been a computer engraving made. I relied on Dirksen's own catalogue for this information.

Unfortunately, the reality of the organization of the archives of the Cathedral did not always

allow me to gain access to these computer engraved scores. Despite this, I am able to provide a

clear score for each of the tunes. I also provide the reason why the hymn was composed as the

context for composition was so often in response to an occasion or project in the church. I give

the background information on each tune name. I also try and include any comments Dirksen

may have made on the individual scores. Finally, I have also provided some very brief

5



commentary on the music and text of each hymn. To this list of hymns I have also added a

Japanese folk song that Dirksen arranged for treble voices in a style of a hymn as well as six

other materials that include "Hymn" somewhere in the title or conception, yet are perhaps more

in the style of a simple choral anthem. These works are generally included in Dirksen's own

catalogue under the heading "sacred Vocal Works" and not "hymns."

I would especially like to thank Richard (Rick) Dirksen for his help in this project. Rick

seems to be very devoted to his late father and his quick responses to my queries have helped me

produce a far richer document than would have otherwise been possible. It seems too that there

is still much research to be done even with regard to Dirksen's hymns. Perhaps a complete

edition can be made of the hymns with commentary. This would involve an even more thorough

search of the archives to answer any lingering questions. It would also involve securing

copyright permissions and making computer engravings of all of the musical sources.

I have been personally interested in the hymns and choral works of Dirksen since I first

was introduced to them during my freshmen year in High School. The first hymn I heard was

Innisfree Farm, introduced to me by my organ teacher Mr. John Renke. I also heard a recording

of Dirksen's Easter anthem Christ our Pqssover scored for Choir, Brass and Organ. Since that

time, these works have never left my mind. It is then with great pleasure and admiration that I

am able to make some contribution to the study of this great churchman and composer's music.
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Hymns listed by first line of text

FIRST LINES TEXT AUTHOR TUNE NAME

David's Royal SonAll glory, laud and honor St. Theodulph (c.760-821) tr.
JohnMasonNeale (1818-
1866)

All who love and serve your
city

Eric Routley (1917-1982) 5

stanzas and one stanzawritten
by Richard Wayne Dirksen
with the permission of Mrs.
Routly.

Routley

NCS Centennial HymnBlessed God, our great
Creator

Joy Nimnon Kraus

Christ is made the sure
foundation

Latin,Tth cent. tr. John Mason
Neale (1818-1866)

Christ Church (Sydnor)

Christ, mighty Savior Mozarabic, 10th cent. tr. Alan
G. McDougall (1 875-1964)

InnisfreeFarm

Come, let us with the Lord
arise

Charles Wesley (1707 -17 88) Cedar Cliff

Come. we that love the Lord Isaac Watts (167 4-17 48) Vineyard Haven
Give us the wings of faith Isaac Watts (167 4-17 48) Martin (Creishton?)

Glorv, love and praise Charles Wesley (1 707-1 788) Beverly Farms
God of our life Hugh T. Kerr (1871-1950) Chevy Chase

TularosaHearken to the anthem
glorious

Christopher Smart (1722-
r77t)
Horatio Bonar (1 808- 1 889) Chevv Chase (lrwin)Here, O my Lord
John Bowrins, (17 92-187 2) WorthinstonIn the cross of Christ I glory

Lift up your heads, O gates Adapt. Ps.24, Bert Polman
(b.1e4s)

Vineyard Haven

Lord of Light, whose Name
outshineth

Howell Elvet Lewis (1860-
19s3)

Campaign

Lord of V/isdom, God of
Mercy

Richard Wayne Dirksen Campaign

O God, our source of truth Alan D. Tyree (b.1929) Vineyard Haven
O Jesus Christ, our Lord most
dear

Heinrich von Laufenburg
(t42e)

Angus

Praise the Lord! O heavens,
adore him

Adapt. ps. 148 Christ Church (sydnor)

H.C.A. Gaunt (1902-1983) EllinwoodPraise the Lord, rise up
reioicing

Michael Hewlett (l 9 1 6-2000) BarleyPraise the Spirit in creation
Rejoice, ye pure in heart Edward Hayes Plumptre

(1 821-1 891)
Vineyard Haven

Isaiah 12.2-6 - Carl Daw Jr
(b. 1944)

Isaiah's SongSurely, it is God who saves
me
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HilariterFreidrich von Spee (1591-
1635); M. Percy Dearmer
(t867-t936)

The whole bright world
rejoices now

Christ Church (Sydnor)They strong Word did cleave
the darkness

Martin H. Franzmann (1907'
re76)

WalkerGeorse Rawson (1 807-1 889)V/e limit not the truth of God
Decatur PlaceJohn E. Bowers (b.1923)We the Lord's people
ChincoteagueJ. Nicholas Grieve (?)V/e will extol you
Vineyard HavenTimothy Dudley-SmithWhen God the Spirit Came
ConsecrationStanza 1, F. Bland Tucker

(1895-1984),st.2 att. to John
Donne or Elizabeth I, st. 3
Richard Wayne Dirksen
(te82)

V/hen Jesus died to save us

ML St. Alban NCAJames Quinn (1919-2010)V/ord of God, come down on
earth

Wyngate CanonWilliam Walsham How
/1823-1897)

You are the Christ, O Lord

Tune arranged by Dirksen

Hi t o t s u-T oy a (a J apanese fo lk
song)

Martin Rinkart (1586-1649) tr.
Catherine Winkworth (1827 -
1878) - Paraphrased by
Richard Wayne Dirksen

Now thank we all our God

il
AS have

John Newton (1779)"A Benediction Hymn for Diana and Jeff "
Paraphrase of Christ ist erstanden"An Easter Hymn"
John Ellerton (1870)"A hymn for the departed"
John Milton (1 608-1 674)"Offertory Hymn" or "Let us with a gladsome

mind"
George Herbert (1 593-1 633)"Richard's birthday air" ("4 true hymn")
John Newton (1779)"A Wedding Prayer"
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Tunes that clearly are intended as "Hymns" bv Dirksen

an "*" indicates that this hymn was submitted to the Hymnal t982 committee
a "+" indicates that this hymn was published in the Hymnal1982

I) Angus -1972
88.88.88

o "O Jesus Christ, our Lord most deat" - Heinrich von Laufenburg(1429)

Iî 1977 the work was published by Agape in Ecumenical Prqise and then in their hymnal
supplement of 1984.

This hymn was written for the dedication of the Angus Dtur Memorial Bay in the Bethlehem

Chapel oftheNational Cathedral on22 October 1972. Dwwas the 4th Episcopal Bishop of

Washington. His great-granddaughter Catherine was baptized in the same service.t Ho*"uer, in the

original manuscript no tune name is present. Dirksen's original manuscrþ has the title"Baptismal

Hymnþr Catherine." The accompaniment for the hymn is scored for handbells and percussion. In

the 1977 printing, the percussion is divided between "Tabor" (drum-percussion) and "bell or finger

cymbals." The original score has the melody set for "trebles" but no distinction is made inthe 1977

printing. Typical of Dirksen hymnody, the melody changes key from a modal G minor to major.

The original score was up a whole step in A minor, not G.

9
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2) Barley - l99I
87.87.87

o "Praise the Spirit in creation" - Michael Hewlett (1916-)

A computer engraving was made of this hymn in 1991. Settings of this hymn include one by
John Ferguson who wrote an alternate harmonization as well as an organ prelude on this tune.

There is also a descant for this hymn and a festive setting by Dirksen himself.

This hymn does not have its own entry in Dirksen's private catalogue. Dirksen

composed this tune in late 1991 for use at the American Guild of Organists convention in

Aflantain 1992.8 The committee for the AGO convention had acknowledged that Dirksen had

earlier set this text to his tune (Jrbs beata materia (see below). However, they wanted a really

big hymn to serve as a processional. In their words, they desired "another Vineyard Haven,

and possibly in a major key." Dirksen was chosen for this task because the committee grasped

that he had the ability to compose grand processional music for a liturgy where precise timing

and use of space were important factorr.e Thi. would make sense because Dirksen was a man

who spent his life in a great building where time, size, and grand processionals were regular

factors in the musical life of the Cathedral. His son Richard (Rick) says that Dirksen planed

each major service down to the minute.l0

The story behind the tune name for this hymn is particularly amusing. Barley was the

name of the Dirksen's cat. Someone had presented them with the homeless kitten in 1983 and

the cat was the color of ripe barley, so that was his name. When Dirksen was completing

composition of the tune in 199I, he had opened up the "title" bar on his computer to type in the

name of the hymn. However, he had not decided what the namp would actually be and was

under some pressure from the AGO to submit one. The cat was asleep next to his computer on

8 Kimberling,22.
e Correspondence between Richard Wayne Dirksen and the American Guild of Organists, 3 June I 991 . Found in

Cathedral Archives under the hymn Barley.
to Phone call between Fr. James Moore, O.P. and Richard (Rick) Dirksen.
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top of his music. The phone rang and Dirksen went into the kitchen to answer it. V/hen he

returned, the cat was on the window sill on the opposite side of the computer watching a

squirrel. On the computer screen, rrkkkkkkrr was typed into the title bar where the cat had

landed on the computer keyboard en-route to observe the squirrel. Therefore, Dirksen decided

to name the tune after the cat.ll

As with most Dirksen hymns, this one changes keys. It begins in Bb major and

transposes to Db major by an abrupt scalar descent by whole tones in measure 8.12 However, it

is quickly back to Bb by measure 10. This hymn sets Hewlett's beautiful text describing the

work of the Holy Spirit and asking His intercession on the church now. It adds to the growing

but still small corpus of hymns to the Holy Spirit.

tt ibid.
12 See also Kimberling, 26.
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3) Beverly Farms (Perry?)* - 1983

8.33.6.D

. "Glor!, love and praise" - Charles Wesley (1707-1788)

Computer engraved 1991

This tune was named after St. John's Episcopal Church in Beverly Farms, MA. Dirksen's

youngest son Mark was organist and choirmaster for a time at this church.l3 An earlier score

from the packet of new hymns for consideration in the Hymnal 1982 has this tune labeled as

"Perry." Richard (Rick) Dirksen believes that this is referring to The Rev. Charles Perry who

was provost of the National Cathedral from 1978 until 1990 and aclose friend of Dirksen's.ra

Peny is widely credited with pulling the National Cathedral out of a huge debt as well as helping

to finish the construction. The reason for the different names is unknown.

The hymn is utterly simple. It is in 314 time and the melody alternates between eighth

notes and quarter notes. The hymn is completely in G major with one cadence on the dominant.

This is the most harmonically simple hymn I have seen by Dirksen.

3a) NCS Centennial Hymn - 2000

o "Blessed God, our great Creator" - Joy Nimnon Kraus

There is a computer engraving of this hymn.

Dirksen reset Beverly Farms in 2000 for the centennial celebration of the National

Cathedral school. There is something fitting about the simplicity, and perhaps child-like quality

of this tune being set to a text of praise and dedicated to a school. It is unknown why Dirksen

decided to give this tune yet a third name, although this name corresponds directly with the

celebration it was set for. It is also the newest setting that I am dealing with in this study.

13 Email correspondence between Richard (Rick) Dirksen and Fr. James Moore, OP
t'ibid.
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4) Cænpaign-1967
87.87.D

o "[¡rd ofligþt r,vhose Name outstrineth" - Howelll Elvet Lewis (1860-1953)

A compúer engraving of this along with a choral introit and fanfare was mñe n lW2.

This tune wa.s composed for a sen'ice honoring "cafhedral campaign wotkers" :rr^1967 . For most ofthe

20thCentuy,WashingtonNationalCdhedralwasbeingbuilt CampaignsmnthroughorftlreUnitodStates

solicitingflndsforbuildingthefabricoftlreCattredral. Thescoreoftlrehymnincludesafanfarefororgananda

choralintoitfortlresamesen¿ice. Itsesmsasthougþtlreywereconceivedasasingleunit Thefinalverseoftlre

hymnhasanaltemdeaccompanimentaswellasadescart AllofthispoinStoDrksen'sconcemforliturgical

pra<is a.sthe driving forre ofso manyofhis sacred compositions.

The hymn itselftansposes fom G to Gb and back again to G. Alttrough these keys are very far apalt

harmonically, the melody is not significantly affected by tlre key change. This slrows Drtsen's skill in harmonic

ûansposition and melodic cransmansnþ. A more difficult thing to execrfe might be to ty and sing this melody

without the harmonic fabric. This would require lots of repeated notes and perhaps would not be as successfi.il as

onlyamelody. Thetextisappropriatefortheoccasionasitwouldunitethoseinvolvedinfl¡ndraislngwittrtlre

wiserrealityoftlre completemissionofthe chtnclU uilrichistoheþ qpreadthekingdomabroad.

o "I¡rdofWisdoÍì, GodofMercy'' -Drksenoriginalæxt

For the Bicentennial celebrations of our cowrûy's founding, the army held a conlest for a new hymn text a

newh¡mntune orbothinhonorofthe armedforces aswell a^s aprayerto sbengthenthemintlreirfaithin God.

Drksen composed a five vene text wittr an optional sixth veße. He set it to his hymn ture Cænpaign and

submiüedthemtothecontesl Thehymnultimatelydidnotwinthemntext,brúthearmybougþtthehymn

anywayina separzfe anangementandpermitteditsusebytlreUSAbandandchonrsduringtlre bicentennial

celebratiors. 
I s 

The conrspondence over the matter is presenred in tlre Archives oftlre National Catlrcdral. I find it

tt Dirksen Catalogue, l5
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interesting that this eælier ture is titld 'Cænpaign" r,vhich has obviors military imagery. Howevø, tlre title in fact

refers to the campaign worken at the National Cafhedral in tlrcir I %7 seryice. This is a prcblem th,at could

confound musicologists ofthe futrre who are not cæfü!
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LORD OF I,IISDOM' GOD 0F MERCY' conÈ'
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An optional or additional verse whlch æ:ieb be

inseited between the present fourth and fifth'
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Lord of Wisdom, G"d ; MercY,

I,lÏro forever hears the cries

Of oppressed and fearful PeoPle'
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5) Cedar Cliff - 1983

88.88.88

o "Come, let us with the Lord arise" - Charles Wesley (1707-1788)

Published in 100 Hymns of Hope, 1992 - No. 80

This tune was named for the home of Dirksen's in-laws - Judge and Mrs. Evelyn Shaw.

They lived in a large house named "Cedar Cliff'that overlooked the town of Cedarville, IL.

Dirksen grew up in the town of Freeport, IL which is just to the south of Cedarville. He and his

wife-to-be attended high school together in Freeport. Dirksen also arranged this hymn tune into

a processional wedding march in 1983.16

The tune changes key by moving from G major to B major and back to G. The transition

is rather abrupt in that the transposition to B takes only one measure. However, the transposition

back to G takes only one chord with pitch-class B acting as a pivot. The first two measures are

highly illustrative of the text of the first verse. The whole one octave ambitus of the hymn is

given here in a rising fashion corresponding to our Lord's and our rising.

tu This is available in manuscript form in the National Cathedral Archives

15
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6) ChevyChnse-1974
10.4.10.4.10.10

o "God of our life" - Hugh T. Kerr (1871-1950)

This tune was commissioned by the Chevy Chase Presbyterian Church, Kenneth

Lowenberg organist and choirmaster, for the celebration of its 50th anniversary. The title bears

witness to this. I was unable to find a manuscript or score of this original version'

6a) Chevy Chqse (Irvin)* - 1974
10.10.10.10

o "Here, O my Lord" - Horatio Bonar (1808-1889)

Published 100 Hymns of Hope - no. 88

This is anadaptation of the hymn Chevy Chase and a setting of the words of the Scottish

Presbyterian Pastor, Horatio Bonar. This text, though Eucharistic in nature, still bears the mark

of Calvinistic theology in the second verse. Nonetheless, the theology of the text by and large

has an ecumenical import.

The tune itself does not move as far tonally as some of the other Dirksen hymns. The C

minor tonality moves to Db major in the center, but then returns to the tonic in short time and

with non-abrupt transposition. The final cadence is extended on the last verse with chromatic

harmony to produce a final in C major'

16
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7) Chincoteague* - 1983

10.10.10.10.10

o "W'e will extol you" - Nicholas Grieve (?) paraphrase of ps. 145

A computer engraving was made of this hymn in1992.

This hymn was named for a barrier island in Virginia on the Delmarva peninsula just

south of Ocean City Maryland. Dirksen and his wife would often spend their summer vacations

on this island.l7 It was one of the hymns submitted to the Hymnal 1982 committee and I believe

it was written for this purpose.

The melody is interesting in that it begins with a series of upward moving fourths. It also

tends to move up or down an octave each phrase. The hyrnn begins in F major and moves, via D

minor to G minor in the middle. However, it returns to F major by the end. This key change is

very typical of many of Dirksen's hymns. It also has a one measure interlude between each

verse, something that none of the other hymns have.

17 Email correspondence between Richard (Rick) Dirksen and Fr. James Moore, OP
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8) Christ Church (Sydnor)* - 1973

87.87.D

o "Christ is made the sure foundation" - Latin, 7th cent. tr. John Mason Neale (1818-1866)

This hymn was published by Hope in Ecumenical Praise, 1917. It is also ananged for SATB, organ,

2 trumpets, trombone, 2 oboes, bassoon, percussion. This orchestral score and parts are only in

manuscript in the National Cathedral archives. There is also a descant in the archives by Dirksen

which has been computer engraved.

This hymn was composed for the Bicentennial celebration of Christ Church, Alexandria VA

25 February 1973. This fairly well known text is fitting for such an occasion as the celebration of the

dedication of a church or founding of a worshiping community. The name in parenthesis, "Sydnor"

refers to the rector of Christ Church at the time, The Rev. William Sydnor. Rev. Sydnor spent his

retirement years by helping out at the National Cathedral by celebrating a9a.m. service in the

Bethlehem Chapel on Sundays. He developed a devoted following among the congregants at this

service. Sydnor and Dirksen maintained a strong friendship throughout the years.l8

Reflecting the text, the tune is very strong in its construction with straightforward rhythmic

pattems punctuated by a frequentþ recurring dotted motif. The harmonic structure is different than

most Dirksen hymns in that it does not really change from the related keys surrounding the tonic of D

major. Aside from a few cadences on the relative minor and the dominant, there are no significant

changes in the harmony. The archive file for this work is fuIl of memorabilia from the 200th

anniversary of the church.

o "Praise the Lord! O heavens, adore him" - Adapt' ps. 148

The hymn tune with this text was published in the Christian Reformed Church Psalter and Hymnal,

CRC - no. 148. The tune seems to have been slightly modified as the meter is listed as 87.87.87, not

87.87.D.

o "Thy strong Word did cleave the darkness" - Martin H. Franzmann (1907-1976)

A computer engraving of this version was made in1992.

r8 Email correspondence between Richard (Rick) Dirksen and Fr. James Moore, OP.
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9) Consecration (Casson?) * -1983
77.77

"When Jesus Died to save us" - s.1, F. Bland Tucker (1895-1984), s.2, att. John Donne or
Elizabethl, s.3, Richard Wayne Dirksen (1982)1e

A computer engraving was made of this inl992.

There is some confusion about the original name of this tune. In the packet submitted to

the committee for the Hymnal1982,the tune bears the name "Casson." Richard (Rick) Dirksen

believes this refers to The Rev. Lloyd S. Casson who served many positions in the Episcopal

Church until his retirement in2007. From 1976 until 1982he served as Canon Missioner at the

National Cathedral. Sometime between the hymnal proposal and the computer engraving of

1992,the hymn name was changed to "Consecration," the reasons for the switch being

unknown.20

Although I do not have specific information as to the origin of the name "Consecration,"

the text seems to indicate that "consecration" here refers to what happens at the Eucharist. Each

stanzais written by a different author, Dirksen being the final one. These cobbled together

verses seem to be an attempt to present a more ecumenical view of Eucharistic theology that was

widely held after Vatican II among many protestant ecclesial communities. This was an attempt

to do a theology of the real presence without making use of scholastic or neo-scholastic

philosophical systems, but rather, with an eye to patristic and biblical sources. I suspect Dirksen

put these texts together to create an appropriate hymn for communion.

This tune is quite even and "chant-like" in its overall scope. In the manuscript version of

this hymn, the melody was written in "chant" notes of dark and light without stems. In the

computer engraving, modern notation is used for the melody, but there is no time signature and

re The computer engraved version in the Kimberling article gives "1983" for the composition date of this final verse.
20 Email correspondence between Richard (Rick) Dirksen and Fr. James Moore, OP.
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there are simply eighth notes for the majority of the work and longer notes given here and there

to indicate elongation. The accompaniment is very fluid with very few triads in the traditional

sense. Therefore the harmonizationdoes not have sense of a very "straight-forward" harmonic

structures that most of his other hymns do.2l However, there is also very little chromatic

movement. Finally, most of the voice leading in this hymn is stepwise, further suggesting chant

influence. It seems as though Dirksen takes as his inspiration for this piece both chant and those

composers such as Durufle who were influenced by chant and modal harmony to create their

compositions and accompaniments.

tt This hymn is perhaps closer to Innisfree Farm in style than many other of Dirksen's hymns.
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li-r¡rited form of a hymn ftine-that is, to get not only
tlc cont¡ast but also smooth traruitions-requires a

real composer.
From a composer's poiat of view, migrating to a

new tonality is relaúvely cas¡ Such migrating is also

highly desirable e-and
worshipers-to getting

back home can shown

in this article venture fruther from home than most

tuues do, and the skill v¡ith which the composer brings

Richard Walme Dirlaen

each vcnture back home is great, Surely one of the

most venturesome tun€s in all of hymnodyis l)irksen's

VTI+cYAR-D FlAwN, and surely its return to C is a most

special homecoming. ë

Clørh Kimtrerling is Proføsso¡ of Møthenøtics øt thc Unitø'tity of

Ërø*nílle. He sitgs in thø choir of St. Pøøl\ Episcopøl Church' Epø¡ts-

ûlle, Inèiøtø, vhcre ltis wife Mt'rføfet it the orgatìst'

NTotes
l"The really imPortillt qucstion"' writcs Aaton (ìopland, ìs:

with . . . l" 'Tbc colìlPoscr starts

is a gift fr'om hcavcn, ÉIe clocstr't

no control over it." CoPland' like

tor, 19991).
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l0) David's Royal Son - 1979
76.76.D

. "Al1 glory, laud, and honor" - St. Theodulph tr. John Mason Neale (1818-1866)

A computer engraving made of this hymn and text in1991.

Although I do not have any specific information as to why this tune was written or

named, I believe that the obvious hypothesis is that it was intended as a Palm Sunday

processional. "Hosanna to the Son of David" is one of the antiphon texts to be used on Palm

Sunday as well as what the biblical record has the crowds greet the Lord with as he entered

Jerusalem.

The three part harmony for the refrain and verses suggests influences of medieval

organum as does the open fifth accompaniment of the verses. The rhythm alternates between

groups of three in the refrain and two in the verses. This is a gesture towards medieval and

renaissance notions of rhythmic mensuration from 2-3. Dirksen captures the flavor of what a

person in the 20th and 21st century might think a medieval processional would be like with this

harmonically and rhythmically strong tune. Further research needs to be done as to the National

Cathedral's praxis for Palm Sunday in Dirksen's time with regard to the procession and the use of

this particular hymn.

2l
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Il) Decatur Place *+ - 1983
11.11.11.5

o "'We the Lord's people" - John E. Bowers (1923-)

This was published in the Hymnal 1982 - no.5l.

This tune name comes from the street where Paul Callaway,the longtime

organist/choirmaster of the National Cathedral and friend and colleague of Dirksen lived.22

Dirksen's son Geoff and wife lived on that street for a number of years as wel1.23 The genesis of

the tune is an interesting story. V/hen the committee for the 1982 Hymnal put out a request for

new tunes to texts that they did not have settings for, Dirksen submitted a number of hymns for

consideration with six eventually being accepted.2a Howevet, when the committee judged

Innisfree Farm, a free-rhythm tune, they deemed it to be too difficult for congregational singing.

Not wanting to lose the beauty of the tune, they asked Dirksen to re-cast the tune with a more

"regular" rhythmic pattern. The result is this tune.2s The text by the Anglican clergyman

Bowers was to encourage the role of the congregation at liturgy for formation of their daily lives

by what they do at the liturgy.26

The triple meter of this hymn provides alyrical rhythm for the beautiful melody.

However, for those of us accustomed to singing the freer Innisfree Farm, the metricized melody

might seem a little strange at first. The harmonic palate of the hymn is fairly straight forward

with very few chromatic structures. Dirksen also adapted his beautiful descant ftom Innisfree

Farm for Decatur Place and just as with the "parent tune," this descant was omitted in the hnal

" HC,IIIA-51.
23 Emailcorrespondence between Richard (Rick) Dirksen and Fr. James Moore, OP
2a Dirksen Catalogue, l4-15.
tt Hc,IIIA-51.
tu ibid.

22



version of the Hymnal. Although the committee for the hymnal may have judged Innisfree Farm

to be too difficult, I find that it is sung far more often than the simplified Decatur Place.

23



WE THE LORD'S PEOPLE for DRM and the boys

"Decatur Place" Hymn 51, Hymnal 1982 RiChard DirkSen, 1992

h the Lord's ser vtce bread and wine

ln the Lord's ser - vice bread and wine are

are of - fered, that Ghrist nraY take them, bless ,

of - fered, that Christ may take them

break and give them to all his Peo - Ple, his

bless them, break, and give them to all his

own life im- pafi - ing, food

peo ple, his own life im part - ing,

ev er last tng

food ev tngaster



12) Ellim,vood* - 1983
887.887

o "Praise the Lord, rise up rejoicing" - H.C.A. Gaunt (1902-)

A computer engraving was made of this tune in 199I.

This tune was named for the noted hymnologist Rev. Leonard Ellinwood. He was a

Episcopal Deacon at the National Cathedral where he also sang alto in the choir for many years.

He was on staff at the Library of Congress as their hymnologist and one of the musicologists.

He also wrote several works including a 1953 work on the history of American Church music.

Among his other interests, Ellinwood was an expert in the psalm tunes of Thomas Tallis.27

True to the "typical" Dirksen style, this hymn changes keys. It changes keys quite often

in fact, perhaps even more so than other Dirksen hymns. It begins in Eb major. by meastte2,

the key is Bb minor, measure 4 in Ab minor, measure 5 in Gb major, in measure 7 G major, G

minor in measure 8, F major measure 9 and back to Eb major in measure 10, but in first

inversion. After one more G major in measure 11, it returns to Eb major for the final cadence.

One overall note about the harmonic changes, the keys gradually descend a full octave back into

Eb. After modulating through all of these keys and with a similarly migrating melody, the singer

is finally glad to be back in Eb at the final phrase "yours the final victory."

,t public information as well as private email correspondence between Richard (Rick) Dirksen and Fr' James Moore,

o.P
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11275 - PRAISE THE LORD, RISE UP REJOICING

IUNE: Elllnwood M.M. half-note = 72
{1 6, 8ß6 '
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PRAISE THE LORD, RISE UP REJOICING
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13) Hilariter*+ - 1983
888 with Alleluias

o "The whole bright world rejoices now" - Freidrich von Spee (1591-1635); Percy Dearmer

(1867-1936)

This hymn was published in the Hymnal 1982 - no' 2l l.

This joyous Easter hymn was once part of a larger choral work written by Dirksen

bearing the same name, composed in 1960 and scored for organ, brass, timpani and choir' The

Standing Committee for Church Music (SCCM) made a request that Dirksen modify the anthem

to create the hymn we have today. Dirksen adapted the openingstanzaand regularized some of

the rhythm to make congregational singing easier.28 The key was also lowered from A major to

F major.

The original German macaronic text has been translated by Dearmer who retained the

Latin to produce an English macaronic text. Robin Leaver observes that the feel of the tune is

like that of a renaissance dance.2e Indeed, if one feels the pulse as one to a beat, the sparkling

dance-like nature of the tune comes out. Characteristic of most Dirksen hymn tunes, it changes

keys. The tune begins in F major. It remains in the orbit of that key until the final line when all

of a sudden it moves to D major for the penultimate "Alleluia," and then quickly back to F for

the hnal "Alleluia."

" HC, IIIA 2l l
tn ibid.
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14) InnisfreeFarm*+ - 1983

1 1.1 1.1 1.5

o "Christ, mighty Savior" - Mozarabic, 1Oth cent. tr. Alan G. McDougall (1875-1964) and

Anne K. LeCory (b.1930)

Hymnal 1982,no.34. Descant by Dirksen, not published'

In naming this tune, Dirksen sought to honor the artist and stained glass worker, Rowan

Le Compte who designed the great rose window on the west wall of the nave of the National

Cathedral. "Innisfree Farm" is the name of Le Compte's home and art studio' Apparently,

Dirksen had another name in mind until the hymn was sung at Evensong at the Cathedral. He

observed a connection between the hymn and the brilliance of the window with the afternoon sun

streaming in during Evensong and decided on this name. This tune was also the first to be sung

at the service of dedication of the Hymnal 1982 inthe National Cathedral in 1986.30 This is

certainly ironic, since the committee putting together the hymnal was concerned that it would not

be accessible to congregational singing due to the inegular rhythm.

The text is from the treasury of Latin hymns from the Mozarabic use. It was originally

translated by Alan McDougall and then revised by Anne LeCory. LeCory points out that she did

not merely revise the text of McDougall but essentially provided a new translation.3l The

exquisite beauty of the text is married to the beauty of Dirksen's tune and sumptuous

accompaniment for a true treasure. Dirksen's beautiful descant was unfortunately not included

in the Hymnal 1982 for which he (and many others) laments'32

'o HC tttA 34.

'' HC IIIA 33,n.4.
32 Dirksen Catalogue, 14
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words: Mozarabic, cent.
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15) Isaiah's Song (Maior?) x - 1983

87.87.D

o "Surely, it is God who saves me" - Isaiah 12.2-6 and Carl P' Daw Jr' (b'1944)

A computer engraving of this work was made in 1991.

This hymn is a metrical version of the canticle called in the Prayer Book of 1979 "The

First Song of Isaiah." This metrical text is by Carl Daw. This hymn was one submitted for

inclusion in the Hymnal 1982. Although it was not ultimately used, it did stand as an alternate

for another setting and was for awhile very much under consideration.33 During that time, the

hymn tune was called "Major" which Richard (Rick) Dirksen believes to have been for Douglas

Major who worked for 28 years at the Cathedral from 1974 until2002. It is unknown why

Dirksen dropped the title "Major." Perhaps he saw the work more as a "canticle" than a "hymn"

and wanted it to reflect this by the title.

The melody for this hymn is derived from a choral setting of Dirksen's for SSAATTBB

unaccompanied voices of the Book of Common Prayer version (not the metrical version) of the

First Song of Isaiah. This setting, along with Dirksen settings of the Second and Third Songs of

Isaiah were premiered in 1982. The hymn tune version stays in the orbit of E minor through

most of the piece with a few chromatic alterations. It only moves to E major at the final two

measures.

33 private correspondence between Raymond Glover and Richard Wayne Dirksen, 9 March 1984. In Cathedral

archives under "Hymn project for Hymnal 1982'"
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#565 - SURELY IT IS cOD{ uHþ sAvEs lrE Page I

87. D M.M. half-note = 60
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SURELY IT IS GOD l.tllO SAVES ME page 2
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16) Mafün (Creighton?) Qidball?)* - 1983
CM

o "Give us the wings of faith" - Isaac Watts (1674-1748)

Computer engraved 1991

There is some confusion as to the tune name for this hymn. I have found three names for

it in various sources. In Dirksen's catalogue, he lists the tune as "Martin."34 However, in the

Kimberling article, the title given on the score of the hymn provided (with the same text as listed

in the Dirksen Catalogue) , is "Creighton."35 Finally, in the packet of proposed hymns given to

the committee for the Hymnal 1982, the same hymn is listed as"TidbalL" According to Richard

(Rick) Dirksen, The Rev. Charles Martin was a long time headmaster at St. Alban's school and a

canon of the Cathedral. St. Alban's is also the institution that provides boys for the Cathedral

choir. "Creighton" would refer to The Rt. Rev. William Forman Creighton who was the 5th

Episcopal Bishop of Washington DC from 1962-1977 . Dtring his entire episcopate Dirksen was

working at the National Cathedral.36 The name "Tidball" refers to Charlie and Lee (M.

Elizabeth) Tidball who were longtime Lay Readers at the National Cathedral and close friends of

Dirksen. M. Elizabeth was also a leading pioneer in the women's education movement.3T It is

unclear why Dirksen had three names given at different times for this tune. The chronological

order of the sources matching the tunes is Tidball, Martin and finally Creighton.

This tune is common meter and thus shorter than many of the other Dirksen tunes. The

harmonic fabric is, true to Dirksen style, vagrant. It begins in E major. However, the cadence

midway through is in C# major. The hymn then pivots back to E major on the common tone of

'o Dirksen catelogue, 14.
3s Kimberling,24.
36 Email correspondence between Richard (Rick) Dirksen and Fr. James Moore, OP.
37 Private correspondence between Richard (Rick) Dirksen and Fr. James Moore, O'P
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G#. two measures later the harmony moves to C major but very quickly afterwards is back in E

to conclude. The text is the wonderful Watts poem about the saints in heaven.

29
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11225 - GIVE US THE WINGS OF FAITH TO RISE
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17) Mt St. Alban NCA*+ - 1983

78.78.88

o "Word of God, come down on earth" - James Quinn (1919-)

This tune was published in the Hymnal 1982 - no. 633.

This tune was named for the hill that the National Cathedral sits atop in V/ashington DC'

Mt. St. Alban gives the Cathedral a commanding place in our capital's skyline. NCA is the

acronym for "National Cathedral Association" which is the organization which helped raise

funds and supported the construction of the Cathedral. The association had its 50th anniversary

the year that this tune was composed.3s

The tune is in free rh¡hm, much like the rhythmic style of Innisfree Farm. The harmony

stays relatively stable with some deviance. The work is in F# minor. It stays relatively in the

orbit of this key with one exceptional cadence on E major. However, it returns to F# minor in

the next measure. The final phrase begins on D major and drives forward to a final F# major

chord at the end.

" HC IIIB 633.
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18) Routley* - 1983

87.87.D

o "All who love and serve your city" - Eric Routley (1917-1982) 5 stanzas and one stanza

written by Richard Wayne Dirksen with the permission of Mrs. Routly.

This hymn and text were published in 1989 - Hope, Hymn Sampler 89 - No' 23

The tune name for this hymn comes from one of the greatest hymnolgists of the 20th

century, the Reformed pastor Eric Routley who also composed the text which inspired the hymn.

Dirksen did not have an easy time with this poetry. He believed the text was really not about

those who served the "city" but about disconnected ideas of woe, labor and judgment. Dirksen

adds a verse in the middle in order for him to create a "double tune" which requires an even

number of verses. He also believed his verse gave some continuity to the various ideas as well

as some hope to those who would otherwise look at the various and somewhat "gloomy" themes

and not find comfort.3e

The tune itself is unique among the other hymns rhythmically in employing triplets vs.

duple rhythm in the melody. The harmony, similar to many Dirksen hymns, moves all over the

place. The key signature is one flat, but the hymn begins in G minor. It then goes through A

minor, F major, D minor, A major, F minor, Ab major, and C major. The final cadence is quite

different. Back in G minor on the penultimate measure, the harmony then goes to A major and

ends on D major or the dominant. However, the last verse has a different ending. The cadential

harmony goes from G minor to Eb major, A minor half-diminished and ending with G major.

,, Correspondance between Raymond Glover and Richard Wayne Dirksen, found in the Cathedral archives for the

"Hymnprojectforthe Hymnal 1982. 7 April 1983'
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19) Tuløosa*- 1983

87.87

o "Hearken to the anthem glorious" - Christopher Smart (1722-1771)

A computer engraving of this hymn was made in 1991.

This hymn is taken from an earlier secular work of Dirksen. In 1961, Dirksen composed

an operetta for the National Cathedral schools glee clubs. Tularosa was the name of the fictional

town/ranch/state that the operetta took place in . This tune was actually originally written as

Tularosa's national anthem within the context of the play. Dirksen says that this melody was

"reminiscent of a melody once heard on a flute." He also states that Tularosa is a mountain range

in New Mexico. This range is in the far west-central portion of the state near the headwaters of

the Gila and San Francisco rivers. It is a wild, rugged, and somewhat isolated part of the state.

V/hether he heard the melody of the flute in these mountains or not is not entirely clear from his

comments, but it seems likeely.a0 Dirksen also arranged this tune as a wedding blessing for a

couple in 1976. See "A Benediction Hymn" below.

This unique and highly singable tune begins in D minor. The harmony stays centered

around D minor for the first half of the hymn. However, it then moves through C minor, G

minor, Bb minor F major and Eb major before returning to D, but now D major. What was once

conceived in the operetta as a fictitious "national anthem" now is transformed with the C. Smart

text into an "anthem glorious" about the saints (the earlier manuscript has "martyrs" which is

crossed out and replaced with "souls"). Perhaps this was Dirksen's inspiration for the adaptation

of the hymn in 1983.

oo Correspondence between Raymond Glover and Richard Wayne Dirksen found in the Cathedral archives in the file

"Hymn project for the Hymnal I 982." 7 April I 983.
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20) Urbs beata materia* -1983

o "Praise the Spirit in creation" - Michael Hewlett (1916-)

This tune is an arrangement and adaptation of the Sarum plainsong mode II melody

Urbs beata jerusalem whose Latin title Dirksen playfully transforms in his tune's name.

"Materia" refers to "material" or "wood" in Latin. Therefore, not only is the heavenly city

blessed, but here Dirksen seems to be calling the earthly city blessed as well. Dirksen stays

fairly faithful to the melody of the chant. However, he sets it in a rhythmic manner. This was

one of the tunes submitted to the Hymnal 1982 but not chosen.

With regard to "typical" Dirksen hymnody, this hymn is "abnormal" because it more or

less stays grounded in one key. The tonic is F minor. There are a few chromatic notes that

serve to make interesting seventh chords. C minor and D minor are about as far as the hymn

moves harmonically. There is a Picardy third at the end. In 1991, the American Guild of

Organists desired a new setting of this text of Michael Hewleft, and the result was the hymn

tune Barley (see above).
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PRAISE THE SPIRIT IN CREATION

words: Michael Hewlett (b. 1916) alt.
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87.87.87
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TUNE: Urbs beata naterl-a 87 .87.87
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pn¡fSn THE SPIRIT IN CREATION Page 3
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TUNE: adapted from Sarum PlaLnsong, Mode II, Rlchard Dirksen' 1983

ra.4 Teì] of how thd ascended Jesus
armed a peoptl for his own;

how a hundred men and women
turned the known wor'ld upside down,

to its dark and furthest corners
by the wind of heaven blown.

5 Pray we then, 0 Lord the Spirit,
on our lives descend in might¡

I et your fl ame break out w'ithi n us,
fjre oun hearts and cìear our sight,

till, white-hot in your possession,
we, too, set the world alight.

6 Praise, 0 praise the Holy Spirit,
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Source, and Truth, and Inspiration,
Trinity in deep accord:

through your voice which speaks within us
we, your creatures, ca'll you Lord.

l'lichael Her,vlett (b. 1916), a'lt.



2l) Vineyard Haven*+ - 1973

SM Refrain

o "Come we that love the Lord" - Isaac Watts (1674-1748)

This was published in the Hymnal 1982, no. 392.4t It was also published in WORSHIP Iil -
no.552.

Eric Routley was the one who suggested that the marriage of this Watts text with

Dirksen's tune should happen and Dirksen gave consent. It was first published in the Hymn

supplement Songs of Thanks and Praise in 1980.42 For a fuller analysis of this hymn, see

commentary under the first text to be used with this tune, "Rejoice ye pure in heart!"

o "Lift up your heads, O gates" - adapt. ps.24 Bert Polman (1945-)

Published in the Christian Reþrmed Church in America, Psalter and Hymnal, no. 48 - 1978

o "O God, our source of truth" - Alan D. Tyree (1929-)

Published in Hymns of the Saints, 1981 - no.30l.

o "Rejoice, ye pure in heart" - Edward Hayes Plumptre (1821-1891)

Published in the Hymnal 1982 - no. 557. There is also an affangement for brass and percussion

by Dirksen himself which is quite well known.

Perhaps this is one of Dirksen's best known and loved hymn tunes. Many people have

called this the "hymn of the decade."a3 It's first performance, which was with the text "Rejoice

ye pure in heart!," was at the installation of The Rt. Rev. John Maury Allin as the Presiding

Bishop of the Episcopal Church in l974.aa This occurred at the Washington National Cathedral

and was sung while the symbols of the office of a Bishop were brought forward in procession.

ot N.B. This is incorrectly numbered in the Dirksen Catalogue where it is mixed up with the same number as

Decatur Place.
nt HCrrB,392.
43 Kimberling, l9
44 HC IIIB 557.
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According to his own files, Dirksen composed the tune in about a half-hour.as This would make

sense given Dirksen's style of merely "sketching out" a hymn since they were pretty much in his

head already when he composed. The name Vineyard Haven is in honor of the Very Rev.

Francis B. Sayre, Jr. who was Dean of the Cathedral from 1951-1978. Dean Sayre is credited by

many with having the vision to finish construction of the Cathedral. The nave of the Cathedral

as well as the central Gloria in Excelsis tower were completed under his tenure. V/hen Dean

Sayre retired, he moved to the town of Vineyard Haven, Martha's Vineyard, MA where he had

connections for long before this.a6

This settingof Vineyard Hqven nearly did not make it into the Hymnal 1982. The

committee for some reason did not agree thatthe text should be included.aT However, they

wanted to preserve this glorious hymn tune. Raymond Glover, the General Editor of the hymnal,

wrote to Dirksen asking for other texts for the tune. Glover mentions in a hand-written post

script that Dirksen had given permission to use "Come we that love the Lord" with the tune.

Dirksen held firm in his insistence that the original text be retained in the new hymnal, stating

that it had been already published in multiple forms under that text and was widely used already.

However, he also gave allowance for the other text. In the end, both were published in the

Hymnal.as

The tune is a stirring and very strong hymn. The refrain with its repeating "hosannas" is

especially striking. Dirksen wrote to Raymond Glover that in the music he was trying to reflect

"Hosannas...which rise like daily orisons, pointing the way and presaging the reward at the

ot Letter to Raymond Glover, 5 January 1981. In the Cathedral archives under "hymn project for the Hymnal 1982'"
ou ibid.
o' I can find no reason for this. The letter from Glover merely states that they did not like the text.
ot Correspondence between Glover and Dirksen. Found in the National Cathedral Archives under "Hymn project for

the Hymnal 1982."
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end."4e The harmony, like many Dirksen tunes, is adventurous and vagrant. Starting in C minor,

it moves to Db, F major, Eb minor, back to Db and finally cadences in an abrupt but stining way

in C major for the final chord.sO The melody is also adventuresome with arange of a tenth. The

refrain has the unique line D, Eb, Db, Bb - C, Db, C, Ab for the Hosannas which are tricky to get

at first, yet it remains in the tonal memory once a singer has the phrase "in the ear."

o "When God the Spirit Came" - Timotþ Dudley-Smith

This was published inWorship III - no. 481'

This is an interesting text to join to this tune because it leaves out the "Hosanna" refrain

which seemed so very important to Dirksen. I presume he must have given consent to its

publication though, since it was done well before his death.

on Hc IIIB 557,n.1
50 Kimberling,26.
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557 Christian Vocation and Pilgrimage
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22) 'tMalker* - 1983

CMD

o "'W'e limit not the truth of God" - George Rawson (1807-1889)

This hymn was published in 100 Hymns of Hope, 1992 - no' 29.

This tune is named for The Rt. Rev. John Thomas'Walker, the 6th Episcopal Bishop of

S/ashington and it's first African-American Bishop. V/alker was also concurrently the Dean of

the Cathedral from 1978-1989 following the retirement of the legendary Francis Sayre. As Dean

and Bishop, Walker had a close working relationship in addition to a close personal friendship

with Dirksen.5l

The melody is characteizedby a rhythmic pattern in the opening phrase that Dirksen

keeps the same or slightly develops through each of the other three phrases. The hymn begins in

F major but transposes to A minor by the end of the second phrase. Then the third phrase begins

in G minor, returning to F major (via D minor) by the fourth phrase. The final phrase in the

melody has an upward leap of a 6th, two steps larger than any other leap in the melody. This is

done to paint the text "break forth" which occurs in every verse on the last phrase.

5r Email correspondence between Richard (Rick) Dirksen and Fr. James Moore, OP
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23) llorthington-1978
87.87.D

o "In the cross of Christ I glory" - John Bowring (1792-1872)

A computer engraving was made for this hymn in 1992. Also an SATB antiphon "We adore you

O Chriit , and we bleis you, for by your holy cross you have redeemed the world" was composed

by Dirksen for use with this unison hymn'

This hymn was commissioned by the Worthington, Ohio United Methodist Church, and

thus bears its name. Dirksen also composed a choral SATB antiphon to the words "We adore

you O Christ..." from the famous Passiontide antiphon. Dirksen chatactetizes the hymn as a

"Good Friday Hymn." I also noticed in the folder for this composition a photo copy of the

penitential sounding psalm 22 withTone II psalm tone. Perhaps these were all used together in

the Good Friday liturgies of the National Cathedral?

The harmony of the tune moves around quite a bit from the home key of D (major).

Dirsken gives no key signature, but the hymn begins and ends on a D major chord. By measure

3, there are dissonances in the harmony. In m. 5 the key is F major, G minor by the end of 6, D

minor at the start of 7,8 major by the end of 8, A minor to start 9, C major at the start of 10, F

minor at 11, Db minor at l4,D major again by 15 until the end. The highly chromatic and

shifting harmony create the feeling of unsettledness that Good Friday brings.
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ANTIPHON: WE ADORE YOU, O CHRIST

7 f i//øu /

Richard Dirksen, 1978

Good Friday anthem for SATB unacc.

1

Composed in honor of a visit to The
Worthington United Methodist Church In
rlVorthington, Ohio; April, 1978. The
hymn,"In the Cross of Ch¡ist I Glory",
follows. Antiphon is repeated at the end
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¡N THE CROSS OF CHRIST I GLORY

Richard Dirksen, 1978
A Good Friday hym4 with an antiphon to
be sung before and afte¡.
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24) Wyngate Cqnon*+
66.66.88

o "You are the Christ, O Lord" - William Walsham How (1823-1897)

This hymn was published in the Hymnal 1982, no. 254.

This tune is named for the street in Bethesda, MD where Richard (Rick) Dirksen, the son

of Richard Wayne Dirksen lived with his family. Dirksen the elder decided to honor Rick with

this canon which is matched to the words of St. Peter's confession of faith. Dirksen believed that

Rick was a "solid rock" in terms of his own musicianship, his dedication as a son, and his

strength as a father. Thus, it was fitting to have a tune that spoke about "the Rock" of the church

to honor the "rock" of a man that his ,on war.t2

The tune is a strict canon. However, it is by no means a merely academic piece. The

rhythm of the melody and the interior rhythms of the organ accompaniment allow the work to

stand on its own as a hymn.s3 Being a canon, the tune does not have any key changes but must

stay in the same harmonic pattern measure by measure. Dirksen's organ accompaniment has

some of the canonic counterpoint written into it with a steady although not entirely predictable

bass line to anchor the work.

t'HCrr{,254
t'ibid.
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which, though mor- tal strength may fail,
of your Church, Lord, you made known

the
this
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da - tion-stone

Confessòon of Saint Peter (January 1S). This hymn may be sung as a hto- or four-þart canon with
entrances ølternating between trebl¿ and mal¿ toices.

Words: William Walsham How (1823-1897) )=lZ
Mu,sic: Wlmgate Canon, Richard Wayne Dirksen (b. l92l) 66' 66' 88
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Arraneement not Included in Catalogue

25) Hitotsu-Toya

o Now thank we all our God - Paraphrase by Dirksen

Dirksen arranged this Japanese folk song for the dedication of a window given by a

Japanese family. He found the tune in the Grove Dictionary of Music and Musicians under the

heading "Japanese folk songs." It was a "New Year's Day counting song."54 It was envisioned

for children's unison voices. His manuscript of the work is in "F# minor." I put the quotations,

because it seems that this tune is written in a manner different than the western conception of a

"key." In the computer engraving, it is lowered a whole step. The accompaniment is arranged

for bells, percussion (cymbals and small drum), and stringed instruments such as Guitar, Koto55

or Piano.

'n Dirksen score, National Cathedral Archives.
s5 A traditional Japanese stringed instrument. The "National Instrument" of Japan'
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THANK WE ALL, OUR GOD
Hitotsu Toya

Composed for a window dedication
This tune was found in Grove's Dictionary
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Text: Now thank we all our God

Paraphrased bY Richard Dirksen
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Japanese folk song
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Works with a lahel as "Hvmn" nerhans with a form

26) "ABenediction Hymn for Diana and Jeff "

This is an affangement of Tuhøosa(see above). It is transposed up a wtrole step to E minor. The

inscription on the score says "For Dana and Jeff- Nov . 6,1976." As ofthis uriting I am unable to figure oú

who Dana and Jeffare. I have made a mmputer engraving ofthis manuscript.
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John Newton, 1779
A Benediction Hymn

for Diana and Jeff - Nov. 6, 1976 Richard Dirksen
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2 A Benediction Hymn

And pos - sess in sweet com - un ion, Joys which earth can - not af - ford.-
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27) "AnEaster Hymn"

This is perhaps the earliest work I looked at for this study. It was written in Easter of

1950 for the "Junior Choir of Washingfon Cathedral." Although it is labeled "hymn," it seems

like a choral anthem for unison treble voices. The text, although it is not explicitly indicated,

seems to be a form of Christ ist erstanden. The organ accompaniment is fast and playful.

Curiously, the piece ends quite quietly and high. An important question would be where Dirksen

envisioned this piece to be sung in the liturgy.
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2S) A hymnfor the departed - "Father in thy gracious keeping" - 1975

This two part anthem was published by Oxford University Press in 1993.

This work was written for the memorial service of Benjamin Warder Thoron, 1897-1975

who was the former treasurer of the Cathedral.su He uses the triumphal text of John Ellerton,

1870. The music is a setting of the French carol " Il est né, le divin Enfant." For those who

might think it curious that aChristmas carol is used along with a triumphant text as the basis for

a funeral anthem, Dirksen has written on the original score,

These beautiful words always carried in my þpad the quality, bittersweet, ofjoy-grief
combined, which the carol surely possesses.tt

This work was affanged by Dirksen for Oboe, English Horn, Horns in F, Violins I and II,

Cello, Bass and Organ. Computer engravings have been made of a fulI score and parts for this

arïangement. The published version is for organ and choir.

56 Email correspondence between Richard (Rick) Dirksen and Fr. James Moore, O.P
tt Score in the National Cathedral Archives.
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Cataloguc No. 94.01 l; pricc, S I .00

Oxford Church Music

Richard Wayne Dirksen

FATHER, IN THY
GRACIOUS KEEPING

Memorial Anthem

Jor Two-Part Choir and Organ

Oxford University Press
New York and Oxford



EATHER, IN THY GRACIOUS KEEPING
Jor Two-Part Choir ond Organ

John Ellerton (1870) Richard Wayne Dirksen
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29) Offertory Hymn - "Let us with a gladsome mind" by John Milton (1608-1674)

There is a computer engraving of this score.

This is a very interesting work. It is labeled "Offertory Hymn" but is part of a much

larger work. It is part of a number of pieces composed by Dirksen for a special liturgy at the

National Cathedral on27 August 1972 inhonor of "Robert Tate" who was assistant organist at

the Cathedral from 1970-1972. The top of the original full manuscript score says "The Holy

Eucharist Celebrated in Thanksgiving for LIGHT!" This work is a succession of choral and

congregational pieces along with organ and instrumental fanfares. The "offertory hymn" is a

work for Piano and Chorus and called "A Hymn of Thanksgiving in'rock-gospel' style to the

words of John Milton."s8 I have only provided some of the extensive score to get a "flavor" foÍ

this work. The whole score along with Dirksen's meticulous notes is in the Cathedral archives.

tt ibid.
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A HYMII NF THANKSGIVIIIG
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30) "Richard's birthday air" - text called "A true hymn" by George Herbert (1593-1633)

Although Herbert labels his text "A true hymn," this composition is in reality a song. It

was composed by Dirksen for Richard Hynson, born in 1974.
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31) "A Wedding Prayer" - 1974

o "May the Grace of Christ Our Savior" - John Newton, 1779

This work was published by E.C. Schirmer in 1995. It is scored for unison chorus, keyboard,

flute and optional bells.

The dedication at the top of this work is "for Geoffrey, with love" and was concieved as a

wedding piece for Dirksen's son Geoffrey. The work was composed in I974 and seems to have

originally been scored for instruments and harpsichord. The 1995 publication lists "keyboard"

for the accompaniment. The rhythm directions say "Freely and in style of a noble chorale."

Despite this reference to a chorale, this work is perhaps more of a style of a "hymn anthem" but

one through composed without verses.
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Catalog No. 5038

For Geofrey, with bve.

A Wedding Prayer
May the Grace of Christ Our Savior

for Unison Chorus, Flute, Keyboard and optionol Bells

John Newton,1779 Richard Wayne Di¡ksen

Freely and in style of a noble chorale
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